INDUSTRIAL 
PHOTOGRAPHY 


PHOTO-INSTRUMENTATION 





Cameras in Strange Places 
Dynamic Behavior of Butyl 
Free-Flight Photography 


Internal Stresses in 
Laser Rods 
Making Photographs Clearer 


Modern Techniques and 
Applications of High- 
Speed Motion Picture 
Photography, Part I - 

“As American as Apple 
Pie." 

Modern Techniques and Appli- 
cations of High-Speed 
Motion Picture Photo- 
graphy, Part II - "... 
Like Ham and Eggs." 

Modern Techniques and Appli- 
cations of High-Speed 
Motion Picture Photo- 
graphy, Part III - Hot, 
Punchy Light. 

Modern Techniques and Appli- 
cations of High-Speed 
Motion Picture Photo- 
graphy, Part IV - Lenses 
and Frame Speeds. 

Modern Techniques and Appli- 
cations of High-Speed 
Motion Picture Photo- 
graphy, Part V - Expo- 
sure Meters. 

Modern Techniques and Appli- 
cations of High-Speed 
Motion Picture Photo- 
graphy, Part VI - Data 
Analysis 

"Op" Electronics 


Photo-Optics at Perkin- 
Elmer 
Photo-Stroboscopy 


Photography of Conjunctival 
Vessels 

Shooting Lasers 

A Unique Operation 


X-Ray Prints by Scanning- 
Beam Exposure 


Feb 
P. 30 
Apr 
P. 24 
Sept 
P. 40 
June 
P. 30 
Jan 
P. 26 
Oct 
P. 20 
Sept 
P. 42 


INDUSTRIAL APPLICATIONS 





Abyssal Photography 


“Anytime ... Anywhere" 


Below the Depths 


Big Prints in a Small 
Tray 

A Brief Survey of Medical 
Photography 

Chromatic Measurement 


College of Graphic Arts 
and Photography 
Color Separation Process 


Communication/Education 


Copy Negatives From 
Color 
Ford Revisited 


Impact! 


Instant-Loading Cameras 
for Surveillance Use 
Mid-Way Technique 


New Concept for Small 
Lab Color Processing 
Photography of CRT Terminals 


Positive to Negative and 
Back 

Print Mounting: The 
Finishing Touch 

Small-Quantity Color 
Processing 

Tactical Warfare Recon- 
naissance 

Three-Dimensional Future 


The Time is Now! 


Wearing Glasses 


MOTION PICTURE AND TV 





Apollo Lunar TV Cameras 
Develop Technique (Part III) 


Electography: Why the 
Boom? 


EDITORIAL INDEX - 1969 





Good Films Demand Visual May 
Sensitivity P. 22 
Good Films Don't Just Mar 
Happen P. 18 
In-Process Review: A Motion Nov 
Picture Must P. 26 
The Industrial Film: It's Sept 
Status and Prognosis P. 46 
Industrial Motion Picture Jan 
Survey P. 28 
Industrial Photography Sept 
Proudly Presents P. 21 
"Indy" Awards 1968 Jan 
P. 32 
Laser Color Television Apr 
Projection P. 28 
Maintain Tempo With Smooth 
Transitions P. 28 
Motion Picture Documen- 
tation of Images Through — 
Night-Viewing Devices 
Technical Film Costs 


Testing Physicians with 
Motion Pictures 


AUDIO-VISUALS 


Creating the Multi- 
Media Environment 
Help Stamp Out Vertical 

Slides! 
High-Precision Displays 


Kaiserama 


Operational Characteristics 
of Rear Projection, Part 
I 

Ordered Growth 


Rear-Projection Systems, 
Part II 

Rear-Projection Systems, 
Part III 

Remote Control System 


Stop That Speaker! 


Visuals for Technical 
Presentations 


LIGHTING 


Camera Filter Recommenda- 
tions for Color 





Photography with Dis- 
charge Lamps 

Lighting for Color Eval- 
uation 

Lighting Public Buildings 


EUROPEAN NEWSLETTER 





Contourfilm 

Crudity Called Processing 
Final Look at Photokina 
Metric Films? 

NAVEX 69 

Plums From the Shows 
Problems in Education 
Realities of Employment 
Short-Range Photogrammetry 
The Watcher From Within 
What Was, and Might Have 


Been 
You Too Can Be a Whiz-Kid 





LIGHT IN THE DARKROOM 


American Museum of Photo- 
graphy 

Burning and Dodging 

Exciting Developments 

Ferricyanide Dodging 

A Growing Respect for 
Photography 

Kodabromide Revisited 

Perc Kelty: The Photog- 
rapher's Image 

Reasoned Scepticism 

Technician Shortage 


Testing Varilour 


Using the 213 Enlarger 
Bulb 


Where You Really Stand 


OFF THE REEL 


Bits and Pieces 

Exposure Meters 

Film Form 

Film Makers, Self-Taught 
Guest Columnists 
Location or Studio? 

A New ECO for 1970 


A Revolution 


VIDEO VIEWPOINT 


After All, It Only Takes 
60 Minutes to Video- 
tape “Laugh-In" 

Camera Training 

Definitions 

End-of-Year Chapter 

Fitting Out the Studio 

Getting Started 


Production Forms 


The Top Man 


WITHOUT PORTFOLIO 


Education in Photography 
Exhibition Standards 


International Under- 
standing 


"Ic's Great to be Back ... 


Miami Conference 


The Photographer in TV 


Photographic Communication 
Points for Progress 


Working Rules 


RELATED READING 


Best TV & Radio Commercials 
Colour Films 


Elements of Color in 
Professional Motion 
Pictures 


Exakta Manual 


Film Makers on Film 
Making 

The Focal Encyclopedia 
of Photography 

The Handbook of Modern 
Halftone Photography 
(3rd Edition) 

The Hasselblad Way 


How To-Graphics 


How to Shoot a Movie Story: 
The Technique of Pic- 
torial Continuity 

Kodak Graphic Arts Hand- 
book 

Light Through the Lens 


Monitoring System for 
Processing Kodacolor- 
X% Film and Kodak 
Ektacolor Professional 
Film, Process C-22 

Movie and Videotape Special 
Effects 

Perfecting Your Enlarging 


Photographic Literature 


Photography for the 
Scientist 

The Technique of the Motion 
Picture Camera 

The TV/Director/Interpreter 


Ultraviolet and Fluores- 
cence Photography 

Ultraviolet and Fluores- 
cence Photography 
(Kodak Data Book M-27) 

Working With the Oscil- 
loscope 


Apr 
P. 6 
Dec 
P. 20 
Sept 
P. 14 


Mar 
P. 98 
Nov 
P. 84 
Feb 
P. 82 


May 

P. 114 
Mar 

P. 98 

May 

P, 114 
May 

P. 114 


May 

P. 114 
Nov 

P. 84 
June 
P. 86 








